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harmony, repose, order, symmetry, and the right proportions and 
general fitness and balance of things in form and colour in view 
of universal beauty, will, by the force of sympathy, enter their own 
souls and thus raise the scale of civilisation on to a higher and 
more attractive platform than now exists. Even some birds are 
more discriminating than man in their taste. The bower-birds 
of Australia decorate their homes in many beautiful ways with 
bright flowers, shells, and graceful vines and leaves, renewing and 
rearranging them often, to their very evident enjoyment and satis- 
faction. A Tuscan peasant, or house-builder, in his labours strives 
so to place objects as " to satisfy the eye " (contentare Vocchio, to 



use his own pertinent expression), and often gives unassailable criti- 
cal reasons for his choice, gathered not from books but observation 
of Nature, as do the Japanese with an even keener aesthetic sense. 
By cultivating the supreme sense of beauty in the right spirit 
every man can in one way or other enlarge its domain, refine hu- 
manity, and become one of those whom Mazzini calls the " sub- 
lime priests " of our race ; the prophets of that spiritual caste that 
teaches men how to grasp after the infinite in making the finite as 
lovely as possible. 

J. Jackson Jarves. 
Florence. 



PUCK. 

ENGRAVED BY G. STODART FROM THE SCULPTURE BY MISS. HOSMER. 

—+-* — • 



THE number of sculptors residing in Rome or in Florence for 
the purpose of studying, or actually practising, their art, is 
considerable, and among them Miss Harriet Hosmer is unques- 
tionably not the least distinguished. When this lady went to 
Rome, about the year 1853, Gibson voluntarily took her under his 
special charge, in the way of directing her studies, and was not a 
little proud of the success of his pupil. 

A frequent contributor to the Art Journal, Mr. J. Jackson 
Jarves, writing on the progress of American sculpture in Europe, 
says: "Women, by nature, are prompted in the treatment of 
sculpture to motives of fancy and sentiment, rather than to compete 
with men in realistic portraiture or absolute creative imagination. 
But this distinction, like every generalisation, has its exceptions. 
The works of Harriet Hosmer are all of a robust, masculine cha- 
racter, even in details, as if wrought out by hard head-work and 
diligent study of models by a mind that had forced itself, as with a 
manly energy, to achieve a mechanical mastery of a profession for 
which it has no supreme aesthetic predilection." This, we think, is 
scarcely estimating at a right value what the artist has accom- 



plished in such works as her ' Beatrice Cenci,' her ' Zenobia in 
Chains,' and even in the humorous figure of ' Puck,' though the last 
is a comparatively early production, executed in or about 1855; it 
was, however, the work which first brought the sculptor into note, 
and obtained such favour in England that H.R.H. the Prince of 
Wales and the Duke of Hamilton each gave a commission for a 
duplicate. The 

" shrewd and knavish sprite 
Called Robin Goodfellow .... he 
That fright the maidens of the villagery ; 
Skim milk, and sometimes labour in the quern, 
And bootless make the breathless housewife churn," 

is represented sitting on a huge toadstool, which is supported 
by sundry other fungi, and is in the act of throwing a kind of 
shell that appears to contain a tortoise, or something like it. 
The very attitude of the figure provokes a smile, and is sug- 
gestive of mischievous intent, while the expression of the face 
is quite in harmony with the pervading idea of the whole design. 



OBITUARY 



PIETRO VAINI.— The death of this artist occurred at City 
Island, Long Island Sound, August 31st, by suicide, when 
surrounded by his friends and entertaining them with an Italian 
recitation. Vaini, was a native of Rome, and pursued his studies 
in that city with distinguished success. In 1872 he became in- 
volved, it is said, in some intrigue, which induced him to leave 
Rome for New York, where he arrived in the autumn of that year. 
His first works exhibited in New York were portraits in pastel. 
They were works of remarkable brilliancy, and fine examples of the 
Roman School of Art, in which he was educated. Vaini found 
plenty of friends in New York, and, from the time he opened his 
studio until the day of his death, he was never in want of orders for 
portraits. His portrait-pictures were mostly painted life-size, and 
the most popular among the number were those of Mrs. Ogden 
Doremus, Mrs. John A. Gray, Madame De Luca, Madame Ristori, 
and Mrs. Cyrus W. Field. 

Vaini was equally skilful as a figure-painter, but his pictures of 
this kind were often of a forbidding character, owing to the gloomy 
sources from which they were drawn. One of these illustrated a 
tllfgic incident from Florentine history in the fourteenth century. 
An Italian duchess, named Veronica Cibo, who was annoyed by 
the attention of her husband to a beautiful rival, had the lady mur- 
dered by hired assassins, and then secured the head of her victim 
and sent it to her husband in a basket in the midst of his ruffles. 
The subject shows the duchess contemplating the ghastly head as 
it lies on the table before her. The picture was painted with great 
force, and was fascinating in spite of its intense realism. Another 



picture produced by him, and partaking of this gloomy character, is 
entitled ' After the War,' and portrays a poverty-stricken woman, 
accompanied by her child, begging by the wayside on a winter's 
day. Both of these pictures remained in the possession of the artist 
at the time of his death. 

He also painted a large Roman interior, with the figure of a 
jaunty little page, leaning against a chair ; and ' The First Grief,' 
in which a girl was shown mourning over a dead bird. None of 
Vaini's large pictures have been sold in this country, but his works 
of cabinet-size, which were mostly drawn from fashionable life, ap- 
peared to be very popular, and found ready customers at remunera- 
tive prices. As a colourist, Vaini had no superior in this country, 
and his style was fully in accord with that of the famous school in 
which he was educated. He was an indefatigable worker, and has 
left a rare collection of studies as well as finished pictures. His 
early and sad death, as he was only twenty-eight years old, will be 
mourned by a wide circle of devoted friends. 

William Craig. — This artist was accidentally drowned at Lake 
George, August 26th. He was an Irishman by birth, and born in 
Dublin, December 11, 1829. From the beginning of his career as 
an artist, he devoted his attention chiefly to water-colour drawing, 
and first began to exhibit his works in 1 846, at the Royal Gallery 
in his native city. His pictures at the outset attracted considerable 
attention, but he never appeared to have acquired any great renown 
at home. In 1863 he determined to seek a wider field for the exer- 
cise of his pencil, and came to the United States. He was one of 
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the founders of the American Society of Water-Colour Painters, 
and one of its most enthusiastic supporters. Craig's early pictures 
were admirable specimens of the art, tender yet brilliant in tone, 
and possessed of that peculiar transparency of colouring which is 
so noticeable in the works of the English school. Of late, however, 
Mr. Craig painted almost exclusively for the auction-dealers, and 
his work appeared to lose quality as it increased in quantity. This 
was unfortunate, as he was unquestionably a man of genius, which 
was always most brilliantly shown in his works contributed to the 
exhibitions of the Water-Colour Society. 

Joseph Fay. — Joseph Fay, one of the most distinguished paint- 
ers of the Dusseldorf School of Art, died early in August, in that 
city. He was born at Cologne, in 1813, and, entering the Aca- 
demy in 1833, made his first great mark by the exhibition, in 1838, 
of his ' Samson and Delilah,' which, although bearing unmis- 
takeable evidence of the Schadow manner, snowed considerable 
originality in its colouring. This picture, which is now in the 
Cologne Museum, was soon followed by his 'Cleopatra,' conceived 
in a similar but, perhaps, somewhat more delicately manipulated 
style. His successful competition, 1840, for the commission of 
painting part of the frescoes for the Town Hall, Elberfeld, brought 
him still more prominently into notice, and his admirable execution 
for this work of a frieze, representing the mythical local history of 
the district, attracted the admiration of the best connoisseurs at 
Munich, where he set up his studio till the completion of his task. 
His later works were scenes drawn from Italian life. Although he 
had ceased to paint long before his death, he continued to the last 
to interest himself in the Dusseldorf Academy, of which he was a 
leading director. 

Colvin Smith, R.S.A. — This artist, one of the oldest mem- 
bers of the Scottish Academy, died in Edinburgh, on the 21st of 
July, in his eightieth year. Mr. Smith was an excellent portrait- 
painter, and, notwithstanding his advanced age, had exhibited pic- 
tures so recently as 1871. The Scotsman has a lengthened notice 
of this artist, from which we gather the following particulars : Col- 
vin Smith was born at Brechin in 1795, his father being a merchant 
in that town, and his mother a sister of Lord Gillies, a Judge of the 



Court of Session, and also of Dr. John Gillies, Historiographer 
Royal for Scotland, and author of many historical and other works. 
The son soon evidenced a taste for painting, and, when a youth, 
was sent to London, and entered the schools of the Royal Acade- 
my ; he also devoted much time to' drawing in the studio of the 
sculptor Nollekens, where he had the late John Gibson, R.A., as a 
fellow-pupil. Subsequently he visited Italy, and made some excel- 
lent copies of the works of Titian and other Venetian painters ; 
there he met with Wilkie, from whom he received much kindness 
and encouragement. Returning to Scotland about 1827, he esta- 
blished himself in Edinburgh, and became associated with the Royal 
Institution, exhibiting in that year a portrait of Lord Chief Commis- 
sioner Adam. Two years afterwards, with several other young 
artists who have since made their names famous, he joined the 
Scottish Academy, then in the third year of its existence. Among 
his principal portraits may be mentioned those of Lord President 
Hope, Lord Gillies, Lord Jeffrey, Lord Alloway, Sir Walter Scott, 
Lord Blantyre, the first Lord Panmure, Henry Mackenzie (the au- 
thor of " The Man of Feeling "), and many others. His portrait of 
Scott was considered so successful that it was repeated no fewer 
than twenty times ; for several of these Sir Walter gave him occa- 
sional sittings. 

W. Den by. — The National Art-training School at South Ken- 
sington has sustained another loss by the death, on the 1 5th of 
July, of Mr. Denby, who had for a long time filled most efficiently 
the post of master in the Antique School. It was only in August 
last we recorded the death of the head-master of this department, 
Mr. R. Burchett. Mr. Denby, who was in the fifty-sixth year of 
his age, gained the respect and esteem of his pupils by his urbanity, 
and untiring energy for their advancement. 

John Adam Klein. — The veteran artist, John Adam Klein, 
died somewhat recently in Munich at the advanced age of eighty- 
three. He was a native of Nuremberg, but proceeded to Mu- 
nich, where he distinguished himself both as an animal and a 
genre painter, working equally well in oils and water-colours. 
But he achieved greater reputation by his etchings, perhaps, than 
by his paintings. 
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METROPOLITAN MUSEUM OF ART.— The Metropo- 
litan Museum of Art was opened for the autumn and 
winter season, September 1st. During the summer months the 
collection has been enriched by the addition of several relics 
of prehistoric times from the Island of Cyprus, and other inte- 
resting objects of art. Chief among the relics is .a sarcophagus 
wrought from a massive block of calcareous stone which was re- 
cently discovered by General Di Cesnola, while making excavations 
in the old tombs at Golgos. The sarcophagus is oblong in shape, 
and has a roof-shaped cover, and is ornamented with the figures of 
nondescript animals at the corners. The sides and ends are sculp- 
tured in low-relief, the designs of which represent chariot-races, 
hunting-scenes, and other sketches of mythological origin. The 
sculptures on the body are rude, but possess considerable interest 
in connection with the other relics, representing the same period 
which are now in the museum. There are also eight bass-reliefs 
with inscriptions, which, no doubt, once ornamented the fronts of 
tombs. They are oblong in form, and are also of calcareous stone. 
To the antiquarian and scholar this new collection of relics, with 
their figures and inscriptions, will prove of great interest, and will 
probably attract more attention than any other object of a similar 
character in the museum. In the department of Modern Art there 
is a series of the original copper-plates of Andubon's "Birds of 
America." They have been cleaned and handsomely framed, and 
are now exhibited under glass. The whole of the copper-plates be- 
longing to this series were sold, a few years ago, in this city, for the 
price of old copper. Messrs. Phelps, Dodge & Co., were the pur- 
chasers of the lot. Mr. William E. Dodge, of the firm, it appears, 



saved six of the plates from destruction, and presented them to the 
museum. Another object of interest is a marble statue group by 
the late Mr. Rinehart, representing the fabled goddess ' Latona,' 
seated in a reclining attitude and gazing with an expression of ad- 
miration and love upon her children Apollo and Diana. The com- 
position of the group is very spirited, and the general harmony of 
its design, as well as its gracefulness of form and originality, justly 
entitles it to notice. ' Latona ' is said to have been Mr. Rinehart's 
masterpiece. The gallery of Modern Painting remains as arranged 
last summer. In the other departments of the museum not many 
changes are observable. The trustees have considerable material 
on hand in the way of antiquities and objects of modern art, which 
they are unable to exhibit owing to the lack of room at their dispo- 
sal, and it is not probable that this unfortunate state of affairs can 
be remedied until the institution is removed to the building which 
is now in progress for its accommodation in Central Park. 

Brooklyn Art Association. — The thirty-first semi-annual 
exhibition of this flourishing Association is announced to open with 
a private view and reception on Monday evening, November 29th, 
in the galleries of the new Art Building and Academy of Music, on 
Montague Street, Brooklyn. The collection will be composed, as 
usual, of contributions from artists and loans from the private gal- 
leries of Brooklyn and New York. The exhibition committee con- 
sists of the following-named artists : Messrs. Richard W. Hubbard, 
N.A. ; M. F. H. De Haas, N.A. ; J. M. Falconer, and J. A. Parker. 

Art in Rochester. — The full-length, life-size portrait of the 



